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Qntroduction 


HE publication of this book marks the first attempt to 
present in one volume specimens of Hebrew Lettering 


and Graphic Art, covering a period of about 2000 
years. 


The lack of such a hand-book, containing traditional forms of 
Hebrew script, has been the cause of difficulties and failure on 
the part of many a Jewish graphic artist and craftsman. 


Apart from the few books on ancient Hebrew manuscripts, 
paleography and incunabula, there has not been a single hand- 
book to supply the practitioner in this field with the essential 
material for use in his work. This scarce literature, moreover, is 
practically, non-available. 


The goal of this compiler, himself a graphic artist, who has 
been frequently confronted with the same problem, is to fill this 
need. Having made a thorough study of the historical develop- 
ment of the Hebrew alphabet and of its modern usage, it occurred 
to him that his fellow craftsmen might be greatly benefited by 
having the results of his research published. 


The achievements of modern graphic arts throughout the 
world, are due, to a great extent, to the dissemination of a wide 
professional literature in most of the European languages. It is 
the hope of the compiler that the publication of this volume will 
result in the improvement of Hebrew lettering. 


The artist must be forewarned against the many pitfalls aris- 
ing from incorrect application of this material. 


It is important for the artist to realize that the Hebrew Alpha- 
bet, in its manifold shapes and renderings, is an integral part of 
the cultural legacy of the Jew; the accepted and sanctified 
shapes of the Hebrew Alphabet are not only time-honored, but 
an inseparable part of his consciousness. No responsible artist 
will, therefore, take liberties and trifle with basic forms lest he 
destroy, or impair its legibility. 


There is abundant room left for endless innovations within the 
limitations of tradition and legibility. A careful perusal of the 
various alphabets will convince him that he may still make his 
own adaptations to suit his graphic requirements. 


He will find in this collection a treasury of the best which has 
been created by Hebrew scribes, printers and graphic artists of 
the past and present. 


The alphabets for this volume selected from manuscripts 
originating from various countries, are characteristic of various 
periods in Europe, Asia and Africa. All have been reproduced 
faithfully from authentic sources. Modifications,when made, are 
mentioned in the explanations to the plates. 


In addition to the alphabets and the graphica there is a re- 
print, on plates 67-70, of the “Jewish Folk Ornament”, published 
originally at Vitebsk, Russia, in 1920. The reasons for reprinting 
them are given on the last page. 


Sources of Alphabets and the other published matter are 
given in the explanations to the plates. 


The bibliographical list will be helpful to the student of 
Hebrew script in finding the source material used by the com- 


piler of this work. 


A concise bibliography on lettering in English and foreign 
languages is added. 


The introduction and explanatory notes in English and 
Hebrew, will enable a greater number of readers to take advan- 
tage of this book, as no such book is yet available anywhere. 


jrom Ancient. Jimes 
fo the Invention of Printing 


A — CANAANITISH OR ANCIENT 
HEBREW ALPHABET 


Hebrew Alphabet, similar to Phoenician, Moabitic, etc., as 
used in Palestine and neighboring countries. In use among Jews 
until about Ist century B.C. More than one version of some letters 
is given below. The Samaritans use one version of this alphabet 
in their Holy Scriptures. 


The names of the Hebrew letters have the following mean- 
ings: Aleph — bull; Beth — house: Gime] — camel; Daleth — 
door; He — air-hole or lattice-window: Vaw — hook; Zayin — 
weapon; Heth — fence, barrier; Teth — a winding, snake or 
leather bottle; Yod — hand: Kaph — bent hand; Lamed — ox 
goad; Mem — water; Nun — fish: Samekh —a prop; Ayin — eye; 
Pe, Fe — mouth; Tzadeh — fish-hook: Quoph — eye of needle: 
Resh — head; Shin, Sin — tooth: Tau — sign Or cross. 


B— THE SQUARE, OR MERUBAH ALPHABET 


The Merubah, known also as Ashuri or Syriac alphabet, from 
which the Modern Hebrew alphabet developed, came into use 
after the return from Babylonian captivity, introduced, perhaps, 
by Ezra the Scribe. Definite year unknown. With the Semitic, 
Aramaic language spoken by the Jews in those days, they must 
have found the shapes of the Aramaic letters much simpler than 
their own and adopted them, in preference to their ancient, com- 
plicated characters. Both alphabets were used as late as the 
Christian Era. The Maccabeans (163 B.C.) and Bar-Kochba 
(133 C.E.) used the ancient characters on their coins, 


This alphabet, reproduced here, contains no final letters 
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Kaph, Mem, Nun, Peh and Tzadeh, which were introduced cen- 
turies later. 

This Merubah alphabet is based on stone inscriptions and 
mosaic floors found in the ruins of ancient synagogues in Galli- 
lee, North Palestine. 


C— ANCIENT ARAMAIC WRITING 


Aramaic writing on papyrus from Fourth Century B.C., from 
letter of Jewish Community on Elephantine Island (Upper Nile, 
Egypt) to the High Priest of the Temple in Jerusalem. Several 
characters are very similar to modern. 


ALPHABET OF THE FIFTH CENTURY 


From a business letter written in Galilee. Contains final forms 
of letters: Kaph, Mem & Nun. The finals of Pe and Tzadeh were 
added in this plate by the compiler to complete the alphabet 
for modern use. These added shapes may have existed at that 
time. 

Notwithstanding its antiquity the legibility of its characters is 


easy and clear. 
(from Cowley, The Jewish Quarterly Review, Vol. 16) 


A PALESTINE FIFTH CENTURY ALPHABET 


Based on inscription of tombstone found in Gur-al-Tzafiyah, 
Galilee, dated 423 C.E. and on similar material. Engraved char- 
acters. Basic skeletons of the Hebrew Alphabet letters are al- 
ready firmly established in this alphabet. 

The sharp differentiation in the letters Gimmel-Nun, Vav- 
Zayin, Final Mem — Samekh, make their legibility much easier 


than in the best of the modern printing types. 
(Encyclopaedia Eschkol, vol. 2, p. 740) 


SIXTH CENTURY ALPHABET 


Based on a palimpsest of the Sixth Century, Cairo, Egypt. 
Written with quill or reed. Effect changed but basic shapes re- 


main as on Plate 3. 
(from Fragments of the Books of Kings, Cambridge, 1897, by Prof. F. C. Burkitt) 


ALPHABET OF THE NINTH CENTURY 


Based on manuscript of Egyptian origin. Very similar to Plate 
6 and yet different in individual construction. Note the way the 
Nun combines with the Yod, influence of Arabic writing, per- 
haps. 


(Sasson’s Hebrew and Samaritan Manuscripts, Plate 2) 


ALPHABET OF THE TENTH CENTURY 


Based on manuscript written in Egypt in 1006. Perfect legibil- 
ity and usable as it is. Note: short leg of Lamed; extended Gimel 
bar and elongated upright. 


(from L’Ornement Hebreu by Guenzburg and Stassov) 


EARLY ALPHABET FROM SPAIN 


Based on manuscript of 11th or 12th century. Note: thin ex- 
tension of Aleph on right; elongated bar of Gimel and its position 
below lower line limits; the strange construction of the Zayin; 
the Nun and Peh combinations with the Yod. The Beth is differ- 
entiated sharply from the Kaph and so is the Gimel from the Nun, 
the Vav from the Zayin. Modern Hebrew printing types are far 
less clear and legible. This alphabet is entirely different from 
foregoing alphabets, but without loss in legibility. 

(Elkan Adler's Catalogue of Manuscripts, II. 55) 


ANOTHER EARLY SPANISH HEBREW ALPHABET 


Based on manuscript of North Africa origin of 11-12th century, 
of very original form and of perfect legibility. Looks like the 
forerunner of the Rabbinical script, known as “Rashi”. The orig- 
inator of this alphabet had his own peculiar way of joining the 
top bar to left uprights, as in Daleth, He, Heth, Final Mem and 
Tau. Both Mem and Shin are of unique construction. 

(Elkan Adler's Catalogue) 


TENTH CENTURY ALPHABET 


Based on a fragment of the oldest Bible scroll, of North Africa, 
10th Century. Perfect legibility with sharp distinctions in Gimel- 
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Nun, He-Heth, Vav-Zayin. Also excellent Family Resemblance” 


in the entire alphabet. 
(Stade, Fragment of old manuscript, 10th Century) 


ANOTHER TENTH CENTURY ALPHABET 


Of excellent legibility though of entirely different construc- 
tion, with more curved uprights than the previous one. 


(from old manuscript ) 


ELEVENTH CENTURY ALPHABET 


Based on a manuscript of Egyptian origin. Note: extensions 
on the corners of the left sides, top; of the Daleth, He, Heth. Also 
the sharp angle of the Resh. The neck of the Lamed is very elon- 
gated. The upright of the Quoph is attached to roof. The sharp 
pointed heads of the Gimel, Vav, Teth, Yod, Nuns and others are 
handled entirely different than in all other, previous alphabets. 

(L’Ornement Hebreu ) 


TWELFTH CENTURY ALPHABET 


Originated in Egypt. Based on manuscripts and carved let- 
ters of Ark of the Law in the Museum of the Jewish Theological 
Seminary of New York City. Every letter of clear cut perfection 
in proportion and differentiation. The pointed sharp heads are 
now the outstanding characteristic of this alphabet, as an out- 
growth of the previous tendencies of the Egyptian Jewish Scribes, 
Note also the pointed leg of the Lamed and the sword-like descen- 
ders of the final letters and the Quoph. This alphabet is the cul- 
mination of Hebrew penmanship in Egypt. 


TENTH CENTURY ALPHABET 


Based on manuscript of the 10th Century. An unusually grace- 
ful manuscript form of perfect legibility and original design. 
Looks like the ancestor of the Prague Haggadah letters in its 
weight and in some of its characteristics. See Plate 22 for com- 


|shentecneh ee (from J. C. Silvestre’s Paleographie Universelle) 


ELEVENTH CENTURY ALPHABET 


From Eleventh Century manuscript of Nachmanides’ com- 
mentary on Ecclesiastes. It is one of several script forms on which 
the so-called Rabbinical alphabets were based. This one, of 
Spanish origin, is one of the most graceful in its curved lines. The 
Gimel and Zayin are very unusual and so is the Shin with its 
detached middle tooth. Note, also, the vertical position of the 
tongue in the Pe. The two Lameds, one on the bottom of the plate, 
are slightly different. All points of the descenders are turned to 
the left side. 


(from Graetz's History of the Jews, Hebrew Translation, 
Vol. 4, page 173, Warsaw, Poland, 1931) 


THIRTEENTH CENTURY ALPHABET 


Based on Hebrew inscription of King Ferdinand’s tombstone, 
1279, erected by his son Alphonzo the Sage, and inscribed also 
in Spanish, Latin and Arabic. A very unique alphabet developed 
in Spain. The Hebrew characters in the Church El Transito, in 
Toledo, (formerly the synagogue of Samuel Abulafia) are of 
the same design, but a little heavier, due to the material used 
for the wall decorations. 


THE ALPHABET OF THE MAYENCE 
BOOK OF MARTYRS 


Based on the text of the Mayence Community Record Book, 
containing names of members and their families massacred by 
the Crusaders in 1096, the year of the First Crusade. Though 
similar to other plates it is different from them in many details of 
construction and possesses a peculiar beauty of its own. 


Note: shape of low Gimel; short leg of Lamed; the separate 
top stroke of final Pe and points of all descenders turned left. 
Also position of Yod after the Gimel in first word on bottom. 


ALPHABET OF 10TH-11TH CENTURIES 


From manuscript of Spanish origin. Though reminiscent of 
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other plates (compare with Plate 7) in a few letters, it is in real- 
ity fundamentally different. This one is built entirely on curves. 
The only exception is the straight line in the Aleph. 

Note: rounded leg of Lamed; separate stroke with sharp point 
of Teth; rounded Kaph; short nose of Mem; left uprights of Heth, 
Final Mem and Tau, and the very elongated descenders. 


ALPHABET OF THIRTEENTH CENTURY 


Based on manuscripts of Franco-German origin. Quite differ- 
ent from all other alphabets in the construction of several of its 


characters. Compare with plates 7, 8 and 17. It contains two 
Lameds. 


The elongated left uprights of Teth, Ayin and Shin are not in 
the original manuscript. They are added ‘Sighting Points’ to 
facilitate the reading of the letters in the line. (See more about 
“Sighting Points” in explanations to Plate 34). 


FIFTEENTH CENTURY ALPHABET 


From a manuscript Haggadah, written in Germany and illus- 
trated in colors. Compare with Plate 13. A bold, powerful family 
of characters. Peculiarities are the short, right uprights in He 
and Heth; short nose of Mem; different handling of tongue in Pe. 
The Alphabet slants to the left. The Vaw and the Zayin will 
require modification because of their close similarity. 


A “RASHI” ALPHABET 


The only Rabbinical script in Jewish typography used at 
present for commentaries, the main body of the text being 
printed in Meruba, the square letters. Since Rashi's commentary 
to the Bible was printed for centuries in this type, or its fore- 
runners, it became synonymous with the name of the famous 
commentator Rashi (c. 1040-1105). The first Hebrew press in Italy, 
in Reggio di Calabria, published a Rashi edition in 1475, in a 
Rabbinical type, as shown on plate 27, an earlier “Rashi” type, 
based on an older script. 


ALPHABET OF THE FIFTEENTH CENTURY 


Based on the hand-written text of a Passover Haggadah in 
Germany, (#2, Germanischer National-Museum, Nuremberg). 
Its characters resemble somewhat those of Plate 19, though most 
of its letters differ in details. This alphabet is also lighter in 
weight, in its blackness, which makes for a clearer legibility. 

Note: the sharp difference between the letters Vav and Zayin. 


(from “Die Juedische Kunst” by Ernst Cohn-Wiener, 
Martin Wasservogel Verlag, Berlin, 1929) 


PRAGUE HAGGADAH ALPHABET 


From the famous Prague Haggadah (Passover story book) 
published in Bohemia, in the year 1526. It contains numerous 
wood-engravings and decorative initials, and is considered one 
of the most beautiful Haggadahs ever to be printed. 


It is the Hebrew characters of this edition that make it valu- 
able to us. It represents the culmination of Central European 
Jewry's efforts of several centuries of calligraphy. 


A redesigned type, based on this alphabet, was cast in the 
early twenties in Germany. The designer Mr. Boehmer, kept its 
characteristics practically unchanged. Its usefulness, however, 
is limited to display work, such as book titles and publicity print- 
ing. The straight heavy horizontals, without any curves, or, 
“Sighting Points’, make speedy reading a strain on the eyes, 
when used in text printing. A reasonable spacing between the 
letters improved its legibility somewhat. 


This alphabet was very popular in Germany and North Italy 
among Jewish scribes, manuscript engrossers and illuminators. 


A Holland-made font of type, of a design close to this one, was 
used with poor results, in the printing of the Psalms, in 1723, by 
a printer of Szolkow, Poland. 


The printers Helitz, of Krakau, Poland, printed the title page 
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of a work in 1540, in a type on this order, with quite satisfactory 
results. The latter type was reduced in weight and gained there- 
by in legibility. 

The Jewish Soncino Society, of Berlin, Germany, published 
an edition of the Bible in 1931, in the redesigned type by Mr. 
Boehmer. The vowels, above and under the lines, and the Trop”, 
or cantillation notes, makes its legibility strenuous. 


ILLUMINATOR’S ALPHABET 


Of a design similar to alphabet on Plate 22. Was used widely 
for colored work on manuscripts, in two. or three colors. 


HEBREW ALPHABET OF PROVENCE, 
SOUTH FRANCE 


One of the finest alphabets evolved in that great center of 
Hebrew scholarship in the Middle Ages. This alphabet origi- 
nated in Perpignan, in 1299. A perfectly legible family of char- 
acters suitable for modern usage. Note: the points of the uprights 
extending above top lines in Daleth, He, Heth and Final Kaph, 
indicating separate strokes for the right uprights. 


(from a manuscript in the Bibliotheque Nationale, Paris) 


TORAH SCROLL ALPHABET 


These script characters are typical of the Torah scribe’s work 
in practically all European countries and wherever European 
Jews have settled. This alphabet is used exclusively for writing 
on parchment of the Pentateuch, Book of Esther, Book of Job, 
phylacteries and mezuzahs. 

The embellishments above some of the letters, called Taggin, 
single or triple, are used exclusively on those, as indicated on 
this plate. 

Note: the peculiar construction of the letter Heth: the sharp 
line and curve on ascender of Lamed; the bottom horizontal of 
Pe is below line, to make room for the tongue. 
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The scribe is allowed to elongate, or extend, some of the let- 
ters, in order to fill out the line. These letters are: Daleth, Heth, 
Lamed, Quoph, Resh, Tau, and, sometimes, the final Mem. These 
rules are very strict and the pious Torah scribe will follow them 
scrupulously. 

This alphabet, with slight modifications, has been in common 
use for the last 4-5 hundred years in Central and Eastern Europe. 


HEBREW ALPHABET FROM YEMEN, 
SOUTHERN ARABIA 


Yemen has one of the oldest Jewish communities outside of 
Palestine. Though isolated from the Jews of the world for more 
than 2000 years, the Jews of Yemen have succeeded in evolving 
a peculiar culture of their own, based, indeed, on strict Jewish 
tradition. Having had practically no contact with the outside 
world, they have done everything in their own peculiar fashion. 
Their scribes are doing very fine parchement writing and are 
experts at miniature work. This plate shows a typical Yemenite 
manuscript hand. 


There is no Yemenite typography and all books, without ex- 


ception, are handwritten. 
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RABBINICAL ALPHABET IN TYPOGRAPHY 


As used in first Hebrew book to be printed. Based on a popu- 
lar Rabbinic script, as used for centuries in Spain and Portugal, 
and probably in Southern Italy, it was faithfully copied by the 
die-cutter for the first Jewish printer in Reggio di Calabria, South 
Italy, 1475. 

The first German-Christian printers also printed their books in 
a type which closely resembled the scribe’s art, in order to com- 
pete with the hand-written product. 

This Rabbinical type was used in an edition of Rashi’s com- 
mentary to the Bible. Note: this alphabet contains two Lameds; 
Aleph, He and Heth have short right legs; the Nun and Pe are 
extended before a Yod. 


PORTUGUESE RABBINICAL ALPHABET 


As used in the printing of a Maimonides commentary on the 
Bible in 1489, in Lisbon. This alphabet is another variation of a 
Spanish-Portuguese Rabbinical. It resembles the previous one on 
Plate 27 in very few cases. It contains two Lameds and its Aleph, 
He and Heth have short right legs. 


It was the first Hebrew book to be printed in Portugal. 


ABRAHAM CONAT'S HEBREW TYPE 


Designed originally for his printing press in Mantua, Italy, it 
was a perfect imitation of the manuscript of ‘‘Nofeth Sufim”, a 
copy of which he printed in 1480. Conat printed a very limited 
number of books in this most unusual font of type. 


Note: the original Gimel and He; final Kaph; similarity of 
final Mem with Samekh. The Aleph-Lamed ligature, on left bot- 
tom of plate, is unusual as well as illegible at present. 


MESHIT ALPHABET 


Developed from various scripts and used exclusively for print- 
ing of “Weiberteitch” books, i.e. literature for women, or men, un- 
familiar with the Hebrew language. The first Yiddish books to be 
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published, in 1534, were all printed in Meshit characters, in this 
or another version. 

The first newspaper in Yiddish to be published (Amsterdam, 
Holland, 1686-1687.) served as a source for this plate. 

The Redelheim machzor, 1868, is probably one of the last 
prayer books to use ‘“Meshit"” alongside with ‘Rashi’, Rabbinical 
type, in explaining procedure of the services, the latter being 
used for Hebrew only. 

The best Meshit is nothing but an incongruous mixture of 


styles. 
A SONCINO PRESS TYPE 


The Printing House of Israel Nathan Soncino (native of Ger- 
many) published a complete Bible, Mishnah and part of the 
Talmud. Alphabet shown on this plate was used in his ‘‘Berak- 
hot" section of the Talmud. 

The books published by Soncino, the founder of the Soncino 
House, and by his two sons, as successors, were all printed in 
imitation of manuscript style. Their typography was of the first 
order in its workmanship and its unexcelled beauty. 


ANOTHER SONCINO TYPE 


Entirely redesigned, legible and as beautiful as the previous 
alphabet on Plate 31, in its imitation of manuscript hand, it was 
no improvement on the first font. Though clear and legible it is 
still unstable and a strain on the eyes. The type when small in 
size and set in a line, make a much better impression than its 
enlarged picture. However the practical value of the Soncino 
types should not be underestimated, even if some of their prod- 
ucts turned out failures, such as the Bible printed by Gerson 
Soncino in 1491. One must bear in mind the fact that printing 
was still in its infancy. 


THE FIRST TRUE TYPOGRAPHY ALPHABET 


Was designed by a printer in Rome with a radically different 
view on matters of type design. The printer wanted a maximum 
of clarity in reading, which he achieved by eliminating the 
scribe's flourishes and by reducing the heavy weight of the hori- 
zontal bars. He also added stability to all characters and, as a 
result, he produced the First Simple, Legible Typography Alpha- 
bet. 
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“KEDEM” 


By REUBEN LEAF 


Alphabet inspired by early Meruba inscriptions on monu- 
ments and mosaic floors, found in the ruins of Galilee syna- 
gogues of 2nd and 5th centuries. With most of its original char- 
acteristics preserved, some modifications were made in the pro- 
portion of some letters. The left uprights of Teth and Ayin are 
slightly raised, as well as the middle upright of the Shin, in order 
to add ‘Sighting Points”, to facilitate the reading of the letters 
in the word and line. 


N.B. — The Latin Alphabet contains 12 such “SIGHTING 
POINTS” in the following letters: Ascenders, above the line — 
b,d,f,h,k,],t; Descenders, below the line — g,j,p,q,y, and some- 
times z. The Capitals, too, at the beginning of the sentence and 
interspersed here and there on the page, are a great aid to the 
eye. These “SIGHTING POINTS” vitalize the otherwise flat top 
line of the letters set in a line. The Hebrew alphabet contains 
only one ascender in the Lamed, and five descenders in the 
Quoph and the four final letters: Kaph, Nun, Pe and Tzade, and in 
some alphabets, in the Ayin. We have no Capitals, of course. 


This ‘‘Kedem” alphabet possesses the archaic, basic beauty 
of the Merubu and a maximum of legibility. 


“HERET” 


By REuBEN LEAF 
Based on sources similar to those mentioned on Plate 34. 
Some of the letters are even closer to the original character of 


the Hebrew adaptation of the early Aramaic symbols. Though 
archaic in effect the legibility of their letters remains unimpaired. 
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“KEDAR” 
By REuBEN LEAF 


Is another variation on the same theme,.as the ‘"Kedem” and 
“Heret” alphabets. Notwithstanding its stern blackness it is not 
as stiff and rigid as its forerunners. It is practically all built on 
slightly curved lines. Its weight makes it suitable for color work. 


“NAOMI” 
By ReusBen LEAF 
Is a condensed alphabet of medium weight of extremely 
simple forms, with distinct differentiation between Gimel and 
Nun, Samekh and Final Mem, Vav and Zayin. Thoroughly mod- 
ern in feeling. 
“PERETZ” 
By REUBEN LEAF 
Is a Modern Meruba (square) alphabet of medium weight 
and of simplified shape, as in the previous plate, but of different 
construction. 


“REUBEN” 
By Reusen LEAF 


Is a special, heavy, angular, block alphabet, suitable for 
poster and other work, in black and color. 


“SARAH” 
By REUBEN LEAF 
Is adapted for cut-out work in wood, metal, felt, applique, 
a variety of arrangement in black and color. It is based on simple 
calligraphy. 
“GZIRAH” 
By ReuBEN LEAF 
Is adapted for cut-out work in wood, metal, felt, appliquee, 
plastics, etc. Suitable, also, for two-color printing jobs. 
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“GAZITH” 


By ReEuBEN LEAF 


Is a stiff, all angular alphabet suitable for stone work of mod- 
ern character, wood-work, signs, metal-work and all graphic art 
adaptations. 


i aks OMIM" 4 
By ReuBeN LEAF 


Is a modern alphabet for two-color work. Also suitable for 
relief work, stone, castings in bronze, brass, plastics, etc. 


AOI 


By ReusBen LEAF 
Is an alphabet of simple script characters, suitable for any 
engrossed work and for signs, show-cards, price-tags. Good for 
lettering pen and brush. 


“AGAS" 
By MENACHEM BIRNBAUM 
Used by Menachem Birnbaum, in Europe, on several book 
covers. A rich, decorative, display alphabet, suitable for many 
applications in printing and applied arts. Lends itself well to 
gold work on leather, illuminated manuscripts. See plates 51, 56, 
57 and 58, for work by Birnbaum and Leaf. 


fhOhS Te 
By SIEGMUND ASHER FoRST 
An original alphabet of perfect legibility, based on a sound 
understanding of Hebrew calligraphy. 


WOODCUT HEBREW LETTERS 


Initials, titles and vignettes, used by early Hebrew printers, 
1481 to 1547, in various European countries: 
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1,8 & 12, 1483 to 1490 by Soncino Press, Italy. 

2; 1547 by Justiniani, Venice, Italy. 

oh Ke 1487 by Unknown, Naples, Italy. 

3 by Unknown, Italy. 
4&6 1540;1521 by Bromberg, Venice, Italy. 

a CORLL by Unknown, Lisbon, Portugal. 
13, 1526 by Unknown, Prague, Bohemia. 


DECORATIVE INITIALS (1) 


By REUBEN LEAF 


Based on various alphabetic styles, in a variety of decorative 
treatments, for one or more colors. 


DECORATIVE INITIALS (2) 


By ReEuBEN LEAF 


HEBREW MONOGRAMS (1) 


By REUBEN LEAF 
Based on different alphabets of various periods and coun- 
tries. 


HEBREW MONOGRAMS (2) 


By ReuBEN LEAF 


MODERN HEBREW LETTERING 
IN GRAPHIC ARTS (1) 


1, 2, 3, 4, 10 & 11 — by Reuben Leaf. / 5 & 6 — by Franziska 
Bruch (Rimon ). / 7, 8 & 9 — by Joseph Budko (Bialik’s Works). 


MODERN HEBREW LETTERING 
AND GRAPHIC ART (2) 
1 — by Menachem Birnbaum. 
2 — by Prof. E. Boehm. Old style in extreme modern treat- 
ment. (Rimon ). 
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3 — by Joseph Budko. Too much space allowed to insignifi- 
cant embellishment. (Rimon ). 

4,5, 6, 7 & 8 — by Franziska Bruch, See Plate 52. 

9 — by Emanuel Grau. JNF booklet, 1945. 


MODERN HEBREW LETTERING 
AND GRAPHIC ART (3) 


LETTERING BY FRANZISKA BRUCH 


The lettering on this Plate, and some on Plates 52 & 53, have 
all been printed in the Hebrew-Yiddish Art Magazine ‘"RIMON", 
of which only 6 issues were published, Berlin, 1922. (Rachel 
Bernstein-Wischnitzer, Art-Editor ). 

Franziska Bruch is an expert in old Hebrew calligraphic styles 
and has produced careful imitations of several, as shown on this 
plate. Her work is of the highest standard. 


MODERN HEBREW LETTERING 
AND GRAPHIC ART (4) 


Lettering by K. Rothschild, Hamburg, Germany, written with 
steel pen-point. From manual: Hebraeische Quadratschritt 
(Ktav Ivri— Aschurit}) published by Verlag fuer Schriftkunde of 
Heintze und Blankertz, Berlin, (Steel penpoint manufacturers ). 


MODERN HEBREW LETTERING 
AND GRAPHIC ART (5) 


1 — by Joseph Budko, Palestine newspaper head. 

2 to 7 — by Reuben Leaf, experiments with one word. 
8, 11, 12, 14, 15 & 16 — by Reuben Leaf. 

9 — Palestine, by unknown artist. 

10 — by unknown artist, head of Warsaw Daily. 

13 — by Emanuel Grau, head of Jerusalem Weekly. 
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MODERN HEBREW LETTERING 
AND GRAPHIC ART (6) 


1 — by unknown artist, Newspaper ad. 

2 — L. Brickman. Head of Yiddish Weekly, New York. 

4,7 & 8 — by unknown, Publication headpieces and ad. 

10 — by unknown, Paris Publication. 

12 — by unknown, New York Monthly head. 

13 — by unknown, Paris Publication. 

14 & 15 — Palestine Daily heads by unknown artists. 

3, 5, 6, 9 & 11 — by Reuben Leaf, Headpieces for Yiddish and 
Hebrew Publications, New York. 


MODERN HEBREW LETTERING 
AND GRAPHIC ART (7) 


1 — by R. Leaf, Book-plate / 2 — by same, Name for Shilo 
Publishing Co., N. Y. 4 — by same, Title page / 6 — by same, 
Newspaper ad. / 8 — by same, Bookcover for A. Liesin’s Poems 
/ 3— by Marcus Boehmer, Initial for first chapter of Bible, Son- 
cino Gesellschaft Publishers, Berlin, 1931, Text printed from new 
type font adapted from Prague Haggadah letters, 1526, by Mr. 
Boehmer. / 5— by Menachem Birnbaum, Book cover. 7 Wood- 
block type, manufactured in United States, for the Newspaper 
trade. / 9 — JNF Publication, Prague. 


MODERN HEBREW LETTERING 
AND GRAPHIC ART (8) 

1, 2, 3, 6, 8, 10, 11, 12, 13, 14 & 15 — by Reuben Leaf. Book 
titles and certificates (parts) / 4 — by Ume Olkenitzky, Title 
page for Yivo Publication, Wilno, Poland. /5 & 7 — by Alexander 
Rusatto, from ‘Shulamith”, Ladies’ Magazine, Jerusalem, Pales- 
tine. / 9 — JNF Publication, Jerusalem. 
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MODERN HEBREW LETTERING 
AND GRAPHIC ART (9) 


1, 2, 3, 4, 5, 6, 7, 8, 9 & 11 — by Reuben Leaf, Book title pages 
and ad. 10 — by unknown artist, Newspaper ad. NYC. 


OLD AND MODERN HEBREW LETTERING 
AND GRAPHIC ART (10) 


1, 3, 4 & 6 — by Reuben Leaf. Title pages of Hebrew Text 
Books. 9 — Initial Lamed. 
2 — Page of the Prague Haggadah, Prague, Bohemia, 1526. 


5 — by Joseph Budko, Title page of Bialik’s Works, Berlin, 
1o220 

8 — by same, Headpiece of Hebrew weekly in Palestine. 

7 — by Siegmund A. Forst, Title page for Hebrew Textbook. 


Shilo Publ. Co. NYC. 


MODERN HEBREW LETTERING 
AND GRAPHIC ARTS (11) 


By StecMunpD Forst 


Mr. Forst illustrated a number of books for the Shilo Publish- 
ing Co. of New York, among them a Haggadah, from which these 
reproductions were made. They are about half to one-third of 
their original, printed size. 

The woodcut effect of these pictures is in harmony with his 
Hebrew letters. The characters are heavy, derived from the 
Prague Haggadah, or some of its forerunners. (See plates 13, 19, 
Zonole 

MODERN HEBREW LETTERING 
AND GRAPHIC ARTS (12) 


By SIEGMUND ForsT 


Lettering and illustrations for the Children's Haggadah, pub- 
lished by the Shilo Publishing Co. of New York. 
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By interweaving his pictures with the Hebrew lettering the 
artist succeeds in obtaining an original pattern in his illustra- 
tions. Mr. Forst uses various styles of Hebrew characters in this 
Haggadah. They are all very beautiful and of excellent legibility. 


MODERN HEBREW LETTERING 
AND GRAPHIC ARTS (18) 


1 — Vignette for Book on Jewish Typography, 1938, New York. 
2 — Headpiece for Yiddish Monthly, New York. / 3 — Vignette 
for Hebrew book, by R. Leaf. / 4 — Headpiece for Yiddish Weekly 
by Yitzchok Lichtenstein, New York, 1945. / 5 — Headpiece for 
Yiddish Monthly, New York. / 6 — Book cover by R. Leaf, Hebrew 
letters in harmony with the English. / 7 — Newspaper ad, Pales- 
tine, (Shulamith) 8 — Aspaklaria, Hebrew Monthly, Palestine, 
1939. Ultra-modern Hebrew printing. / 9 — Newspaper ad in 
Palestine daily. Type designed by Marcus Boehmer. (See Plates 
21 & 56) / 10 — Book cover, JNF pamphlet, Jerusalem, 1944. / 11 
— Book jacket, Hebrew Anthology, by H. Epstein, Jerusalem, 
1938. / 12 — Headpiece Yiddish Weekly, New York, 1945. / 13 
— Book cover, JNF pamphlet, Jerusalem, 1939. 


LETTERS FROM HEBREW MANUSCRIPTS 
OF THE MIDDLE AGES 


1 — Mahzor, 15th Century, Germany. 2 — Initial from manu- 
script of Spanish origin, L'Ornement Hebreu. 3, 4, 7 & 8 — Prayer 
books, 14th Century, Germany, Hebraica, A. Calavas, Editeur, 
Paris. 5 — Initial, Prayer book, 15th Century, Drezden Museum, 
Germany. 6 — Mahzor, Germany, 14th Century, Munich Staats- 
bibliothek. 


OLD TOMBSTONES 
1 — Eisenstadt, Germany, 1726. / 2 — Czernowitz, Bukowina, 
1829. 3 — Amsterdam, Holland, 1728. / 4 — Maintz, Germany, 
1283. 5 — Prague, Bohemia, 1628. / 6 — Frankfurt on Main, Ger- 
many, 1283. 
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Gowish Folk Ornaments 


——_=f 0 >—____ 


Eprrep By M. MALKIN AND SH. Yupovin, ViTEeBsK, USSR. 
(Reprint ) 

On this, and the following three plates, the contents of a small 
album of linoleum engravings is reprinted. It was published 
originally in Vitebsk, White Russia, in 1920, by the Vitebsk Peretz 
Society, dedicated to the memory of Yerachmiel Rodinson, a 
young, enthusiastic intellectual, who was the sponsor of this 
enterprise. The artists Malkin and Yudovin participated in the 
A-nsky Ethnographic Expedition of Jewish Folklore, earlier in the 
century. They have drawn and engraved the linoleum blocks for 
the album, edited by themselves. 

These four plates represent a graphic interpretation of the 
Folk Arts of the untutored Jewish artisans and craftsmen of the 
Jewish communities in Poland, White Russia and the Ukraine. 
In their foreword to the album the editors express their fore- 
boding that the remains of the Jewish arts in those parts would 
not be long before they disappeared completely. They felt it their 
duty to preserve every valuable object of art, which expressed 
the creative genius of their people. Their little album was in- 
tended as the first of aseries. It was printed on the cheapest news- 
paper stock. It is a miracle that even this modest work could have 
been realized during those bloody years of Russia's rebirth. 

It is with the highest regard and deep gratitude to the artists 
and sponsors of this album that the editor of this work on Jewish 
Alphabets and Graphic Arts, is taking the liberty of reprinting 
their contribution to the History of Jewish Art. The intentions, 
both, theirs and his, is the preservation of Jewish cultural values 
and to pass them on to the generations to come. 

The reproducions of the pictures on these plates are about 
one-half of their size in the original edition. 

Mr. Sh. Yudovin, one of the artists-editors, is an outstanding 
graphic artist in USSR, whose original prints are highly praised, 
as the finest interpretations of Jewish Folk-life in those parts. 
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JEWISH FOLK ORNAMENTS (1) PLATE 


1 — Title page of Album, Jewish Folk Ornaments. 67 
2 —. Tombstone, Bar. 

3 — Tombstone, Radziwilow. 

4 — Torah silver plate, Kremenetz. 

9 — Typical small town wooden synagogue. 

6 — Torah silver plate, Dubno. 

7 — Tombstone, Polonie, 1729. 

8 — Tombstone, Zhitomir, 1846. 

9 — Tombstone, Kremenetz. 


JEWISH FOLK ORNAMENTS (2) iGEE 
1 — Fragment of Torah crown, silver, Lutzk. 68 
2 — Tombstone, Proskurov, 1793. 
3 — Torah silver plate. 
4,5 & 6 — Decorative letters on parchment, Dubno, 1801. 
7 — Tombstone, Olike, 1781. 
8 — Tombstone, Dubno, 1844. 
9 — Tombstone, Radziwilow, 1800. 


JEWISH FOLK ORNAMENTS (3) PLATE 


1 — Finger water bowl. 69 
2 — Design for tombstone, Shklov. 

3 & 4 — Letters in a Prayer book. 

° — Tombstone, Zhitomir, 1762. 


JEWISH FOLK ORNAMENTS (4) ies 
1 — Tombstone, Vinnitza, 1859. 70 
2 — Tombstone, Zhitomir, 1830. 
3 — Tombstone, Vinnitza, 1798. 
4— Tombstone, Altkonstantinov, 1849. 
9 — Fragment of Torah crown, silver, Kremenetz. 
6 — Tombstone, Altkonstantinov, 1836. 
7 & 8 — Sketches for tombstones, Shklov. 
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BOOKS ON LETTERING, TYPE DESIGN, PRINTING 
ENGROSSING AND ILLUMINATING OF 
MANUSCRIPTS, ETC. 


Johnston, Edward — Writing and Illuminating and Lettering, 
London, Sir Isaac Pittman and Sons. 


Goudy, Frederic W. — The Alphabet, Mitchell Kennerley, 
New York, 1926. 


Hoffman, Herbert — Modern Lettering: Design and Applica- 
tion, Helburn, New York. 


Updike, Daniel Berkeley — Printing Types, Their History, 
Forms and Use. Harvard University Press, 
Cambridge, Mass. 


Jessen, Peter — Meister der Schreibkunst, Julius Hoffman, 
Stuttgart. 


Ehmke, F. H. — Die Historische Entwicklung der Abendlaen- 
dishen Schriftformen. Otto Maier, Ravensburg. 


McMurtrie, Douglas C. — Type Design. Bridgman, Publishers, 
Pelham, N. Y. 


Chappell, Warren — The Anatomy of Lettering, Loring and 
Mussey, New York and Toronto. 


Stevens, Thomas Wood — Lettering, The Prang Company, 
New York. 


Brown, Frank Chouteau — Letters and Lettering, Bates and 
Guild, Boston, Mass. 
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Books and Bookmaking — past and present. 
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Cohn-Wiener, Ernst, Die Juedische, Kunst, Berlin, 1929. 
pp. 143-166. 
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